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Introduction 
 
This pack has been designed to support your visit to see Nesting at The Watermill or 
out on Tour. 
 
Your feedback is most welcome, please email outreach@watermill.org.uk or call me 
on 01635 570934. 
 
Don’t forget that we offer workshops on most aspects of drama, and visit many 
schools in the surrounding area to work with students and teachers. For an 
education brochure, please visit the Outreach pages on our website, or contact us. 
  
 For our schools brochure please click here.  
 
 
We hope you find the pack useful. 
Emma Bradbury  
Outreach Assistant 
 
Email: emma@watermill.org.uk | Tel: 01635 570934 
The Watermill Theatre 
Bagnor, Newbury, Berks RG20 8AE 
www.watermill.org.uk 
 

     
       www.watermill.org.uk/education_packs 

 
 
 
This pack was designed by Emma Bradbury with contributions from Heidi Bird, Lixi 
Chivas, Jo Cooke, Katie Manning and Toby Quinn.  
 
The Watermill’s core Education and Outreach programme is generously supported 
by The Sackler Trust. 
 
Rehearsal and production photos by Philip Tull.  
 

https://www.watermill.org.uk/uploads/Wmill_PRIMARY4ppA5_2012.pdf
http://www.watermill.org.uk/
http://www.watermill.org.uk/education_packs


 

A Short Synopsis 
 
The play is set entirely in Linda’s house, a 
home piled high on every surface.  Linda is 
a white woman in her fifties who 
describes herself as a ‘collector’.  She is 
expecting an employee of Pest-i-less, a 
pest control company, who she has 
contacted to help remove a rat who she’s 
nicknamed Toby.  Jonathan arrives ready 
to address Linda’s rat problem.  He is a 
black man in his thirties.  There is an 
immediate spark between them. 
 

 
Jonathan, or Jon, explains that the 
chances are high that ‘Toby’ is not just 
one rat but several.  For his traps to have 
any chance of success he has to be able to 
access the skirting boards of Linda’s 
cluttered house.  Linda knows things are a 
bit messy so has been trying to make a 
start on clearing but of the two umbrellas 
she earmarked to throw away she already 
went back for one, and talks herself out of 
binning the other when Jonathan arrives.  
Jon offers to come back and give Linda a 
hand with spring cleaning. 
 
 
 
 
 

 
When we return in the next scene Linda 
has accepted Jon’s offer but is making 
small talk, stalling for time.  When they 
eventually make a start, it’s very slow 
going.  Linda has good reasons for keeping 
everything Jon suggests throwing away 
and decides she doesn’t want to carry on. 
 
The next time we see Linda she’s lying 
napping on the sofa.  She’s woken by Jon 
knocking on her door, shouting an apology 
through the letterbox.  Jon has been 
trying to call her but says he accepts now 
that Linda doesn’t want his help or his 
contact.  As he goes to leave the letterbox 
snaps shut on his finger, cutting it badly.  
Linda lets him in to tend to his wound and 
they start talking again.  Jon has been 
reading up on hoarding and Linda tells Jon 
about a car crash years ago that killed her 
husband and the baby she was pregnant 
with.  They talk more and end up kissing.  
Linda confesses that she kept the only bin 
bag of belongings they managed to fill last 
time Jon was at the house; she wanted to 
look through the bag again later, just in 
case.  Jon offers to keep going at her own 
pace. 
 



   

5 
 

After the interval Linda is returning home 
after a week away.  In that time, Jon and 
several of his friends have come in with a 
spare set of keys and cleared and cleaned 
her house, as a nice surprise for her to 
return to.  Linda is distraught.  This isn’t 
the reaction Jon was expecting.  Jon 
explains that they kept anything worth 
saving and it’s safe in a storage locker, 
waiting for Linda to look through if she 
wants.  Linda tries to accept what’s 
happened. 

 
In the final scene the house is still largely 
clear and Linda is merrily making dinner in 
the kitchen she can now get to without 
hindrance.  Jon arrives after work, slightly 
out of sorts.  He’s even more put out 
when Linda announces happily that she’s 
invited the neighbours round for dinner.  
He wants an evening with just the two of 
them so tries to persuade her to cancel 
the dinner.  Linda argues back, though, 
and questions whether Jon truly loves her.  
Jon’s response isn’t enough and Linda asks 
Jon to leave, and leave his keys. 
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What is Hoarding Disorder? 
Compulsive hoarding is a mental health 
disorder marked by an obsessive need to 
acquire and retain things, regardless of 
the value others may attribute to these 
possessions. In May 2013 hoarding was 
recognised as a mental health disorder. 
 
Hoarding manifests itself in multiple ways, 
including hoarding yoghurt pots, to 
newspapers to animals and food.  Rooms 
cannot be used for their intended 
purpose, resulting in loss of functionality 
within the home, the families’ needs are 
not being met such as having to sleep in 
arm chairs and the inability to take a bath. 
 
Hoarding can be triggered by a severe 
trauma, bereavement, a sense of loss, 

grief and poverty.  Sometimes it can be 
through the influence of parents, or learnt 
behaviour.  Hoarders may suppress their 
psychological pain by hoarding.  It may be 
linked to OCD, depression and other 
anxiety disorders. 
 
Hoarding is not just a private concern.  
Hoarding affects the whole family and 
impacts on children, wives, husbands, 
parents, best friends, pets, neighbours, 
and the wider community. 
 
Hoarding is not a lifestyle choice. 
 
Jo Cooke, Hoarding Disorders UK 
www.hoardingdisordersuk.org 
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A Poem About Hoarding 
Disorder
 
Seeing Carpet 
  
Overwhelming, never-ending 
Expensive, isolating 
Lonely, excluding 
Hefty, frustrating 
Everywhere, time-consuming 
A drain on your energies 
  
No one else in the world understands this 
loneliest place on earth, 
My house held hostage to a shopaholic 
gone mad who buys and buys and buys 
and buys 
Trapped in your head and trapped in your 
home 
A punishment for an unknown crime 
  
An enormous, heavy secret 
You try to run away from all the time but 
you can't 
A magnet that draws you back 
  
But you keep going 
Taking baby steps 
Towards decluttering one room 
Towards having a decluttered home 
  
Taking the first two big steps, admitting 
the problem and doing something about it 
Clearing, and maintaining, some clear 
space 
Finding your MOT certificate 
  
Celebrating feeling able to invite people 
over 
Being able to have family sat at the table 
Being able to sleep in my bed 
  

Going shopping and not buying anything 
you don't need 
Not worrying about where you're going to 
put the shopping down 
And when you put something down it 
stays there 
  
Not feeling dread when you turn the key 
to go back into your home 
Knowing there are no avalanches waiting 
Knowing that there is a home for 
everything and everything is in its home 
Knowing you're not alone 
  
Success is seeing carpet 
 
Written by Hoarding Disorders UK 
Newbury Support Group, April 2015 
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Meet the Cast  
 

David Bonnick Jr - Jonathan 
David trained at Mountview School of Dramatic 
Arts (BA Acting), graduated in 2008. 
Theatre includes: Malcolm in Macbeth (The 
Scope); Chris in Gifted (White Bear); Various Roles in 
The Day The Waters Came (Sheffield Crucible); The 
Respect Award for Black History Month (Museum 
Of London); Tyler in Dover (King’s Head Theatre); 
Bouncer & Curtis in Scratched Out The Urban 
Musical (Riverside Studios); Various Roles in Hitler 
Wrote 20 Pop Songs Have You Heard Them? (B.A.C). 
TV & Film includes: Sam in Guerrilla; Bus 
Conductor in Prime Suspect 1973; Bobby in 
Whitney & Bobby Addicted to Love; Estate Agent 
in EastEnders; Tom in The Plague; Street Gambler 
in Tube Poker; Freddie in Film 72; Hit man in 
S.S.D.D; Graffiti Artist in Writers Block (London Film 
Academy). Police Man in Britney Spears ‘Criminal’ 
(music video).  

 
Cathy Walker - Linda 
Cathy trained at the Poor School, after achieving 
First Class Honours in English from Sheffield 
University, where she also won the William 
Empson Prize for Acting. 
Theatre includes: The Curious Incident of 
the Dog in the Night-Time (National Theatre 
Productions at Apollo & Gielgud Theatres); 
Untold Stories (National Theatre Productions at 
Duchess Theatre); The Mousetrap (St Martin’s 
Theatre); Present Laughter (Theatre Royal 
Bath); Rosencrantz and Guildenstern Are Dead 
(Jersey Opera House); Normal (RIFT_ Spring 
Season 2017); The H-Word (RIFT_ Shakespeare 
in Shoreditch Festival 2016); Perchance To 
Dream (MakeBelieve Arts national tour); several 
seasons with Outside Edge Theatre Company, 
Blunderbus Theatre Company and Riding Lights 
Theatre Company; a residency with Frozen Light 
Theatre; and formerly half of a clowning double  
act, The Flying Chestycoffs (Kazzum).  
TV & Film includes: Photos Of God (Berlin Film Festival); Deep Cuts 
(TV drama); Alexander The Great (SplitMoon short); Goldfish 
(MET). Cathy worked on the National Theatre Education projects 
of Pericles, The Tempest and Word Alive; is a Creative Associate 
with MakeBelieve Arts; 
and also works regularly for Freshwater Theatre 
Company and as a freelance musician. 
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Set Design  
 
The set is what we put onstage to help create the world of the play. The set designer would 
make a model box of the set to show the production department, director and actors what 
they want the set to look like. 
 

1. Research 
 
 
 
 
 
 
 
 
 
 
 
 
 

2. White Card 
 

Once the designer has an idea, they make a ‘white card’ 
model box.   

This gives a clear idea of what the final design will look like, 
but without being painted.  

 
The white card design is sent to the production team who 

check that the design will work in the space and is possible 
with the money that we have. 

 
 

 
 

3. Model Box 

The design process begins with the designer, in this case Frankie 
Bradshaw, researching an idea for the play.  
 
Designers often collect pictures to give them inspiration. 
They might create a scrap book of ideas including, materials,  
styles and shapes.  
 
The designer will look at the size of the stage and work with the 
director to make sure that their design fits with the Director’s overall 
vision. 
 

The designer creates a model box. The model box is a scale 
model, exactly twenty five times smaller, of the final set.   
 
The production team use the model to see what the set is 
going to look like and to help them build the final set.   
 

White card for Nesting 
    

A research idea  

Completed Model Box for Nesting 
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4.  Building the Set  
 
The carpenter then starts to make the set. At The 
Watermill the set is built off-site in a large barn and 
then brought to the theatre and put together 
during the weekend before the show opens.  
 
 
 
 
 
 
 

5. The Final Set  

 
 

 
The designer draws a ground plan of 
the model box to the same scale. 
  
This gives the carpenters the exact 
size of the set so they can start 
building it.   
 
The ground plan to the left is from a 
previous Watermill show. 
 
 
 
 
 

The set is fitted into the theatre. During this 
time the designer will work with the 

production team to make sure that all the 
final details are perfected before the show 

opens.  

A previous set being put together on-site in 
the theatre. 

Ground plans 

Nesting set 
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Rehearsal Report 
Nesting 
Rehearsal Report #8 
Date: Wednesday 7th June 
 
General 
1. Act 1 Scene 3 was rehearsed and blocked today. 
2. The following lines are to be discussed with Ms Robertson and Ms Burns. 

• Page 34, ‘Linda: My life is here’ 
• Page 36 ‘Linda: I’m forever confused about irony but is it irony that the seatbelt killed the 

baby?’ 
• Page 38, ‘Jon: Somewhere safe to come too’ 
• Page 38 ‘Linda: That’s what female rats live for --- Jon: No you haven’t – your-‘ 
• Page 40 ‘Linda: Chew on wires – it might not be a bad way to go’ 
• Page 41 ‘Linda: I like that nobody talks about anything that matters’ 
• Page 44 ‘Jon: Oh good --- Linda: I hate the dark’ 
• Page 46 ‘Jon: We can keep going – whenever you want – evenings, weekends. You won’t 

have 
• to do it on your own.’ 

 
Design 
1. Is there a lock on the door? It is preferable that it looks as though there is one. 
 
Wardrobe 
1. The overalls have been approved. 
 
Sound 
No notes today, thank you. 
 
Lighting 
No notes today, thank you. 
 
Production/ Technical 
No notes today, thank you. 
 
Stage Management/ Props 
1. The lighter wicker bin that is in rehearsals will be used for the bin, as long as the rat 
present can fit in it. 
2. The biscuit tin with ‘tat’ has been cut. 
3. A pot of blood is needed for Act 1 Scene 3, for Mr Bonnick to dip his finger in. 
4. A small box of condiments has been requested such as ketchup, mayonnaise and 
mustard. No salt and pepper please. 
 
Risk Assessment 
No notes today, thank you. 
 
Many thanks, 
Chloe Walker 
Deputy Stage Manager 
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Credits  
Nesting  
by Ellen Robertson 
 
Director Emily Burns 
Designer Frankie Bradshaw 
Lighting Designer Harry Armytage 
 
Cast List in alphabetical order: 
Jonathan David Bonnick Jr 
Linda Cathy Walker 
 
Production Manager Lawrence T Doyle 
Company Stage Manager Kerrie Driscoll 
Tour Production Manager Harry Armytage 
Technician Chloe Dougan 
Deputy Stage Manager Chloe Walker 
Assistant Stage Manager Ruth Hills 
Wardrobe Amanda Dooley & Louise Patey 
Set Construction DSH Carpentry & Design 
Production Photography Philip Tull 
Thanks to The Community Furniture Project in Newbury 
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